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Palaces in the British Museum, and is the first example
known to us of a familiar style of Chinese painting, in
which gold lines enrich the blue and green of rock and
mountain.
Wang Wei, who made his house into a Buddhist monas-
tery, painted mountains, undulating hills, and admirable
pines. A good example of his style may be seen also at the
British Museum in the landscape scroll by a later imitator
—Chao Meng-fu. Of Wang Wei it was said that every
poem was a picture and every picture a poem. His school
is known as that of the South, while that of Li Ssu-hcsun
is known as that of the North, the difference between them
being largely concerned with methods of brush work, that
of the South being more suave and that of the North more
vigorous.
To interpret a mood, not merely to record a fact, is one
of the canons of Chinese art, and another insists that into
the skeleton of the picture must be infused the rhythm
of nature. The well-known canons of Hsieh-ho, who be-
longed to the sixth century, admirably express the ideals
of this poetic art, and are summarized in our illustrative
reading. Dealing with portraiture they insist upon a care-
ful knowledge of form as well as upon grace of line and
balance of composition. As Lao-tse had insisted upon the
importance of emptiness, so these artists realized the great
value of empty spaces, alike in painting and in poetry—
*the value of reserves and silences, the invitation to our
imagination in the thing left unexpressed*. The artist, too,
must pierce beneath the mere aspect of the world to seize
and to be possessed by the rhythm of the universe, which
is to pour itself through him as the wind through a flute.
In our illustration of a typical landscape by Wang Wei we
can understand the dominating position which he reached:
the vigour of these skeleton trees and the rolling masses
of these snowy mountains were copied by great artists
down to the time of Sesshu and his school in Japan, This
scroll is covered with the seals and appreciations of the
Emperor Hui-tsung, the Jahangir of die Sung, himself a
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